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Demonstrating the 

Arts Award journey



One of the exciting things about Arts Award is that young people can 
create an arts log or portfolio to demonstrate what they’ve learnt in 
any format — including 2D, 3D, digital, written, visual, and audio (or a 
mixture of all of the above!). The important thing is that their arts log or 
portfolio clearly shows evidence of their achievements and progress as 
specified in the adviser toolkit.

Experience shows that the more involved young people are in designing 
and creating their arts logs and portfolios, the more ownership they feel 
over them. This results in portfolios they are proud of and take great 
care and effort over.

Evidencing progress works best when it is integrated into creative 
activities — this might involve building on and experimenting with arts 
skills in the recording and display of work.

This resource has been produced using examples to inspire you and get 
your ideas flowing. It also includes some top tips for supporting young 
people to create arts logs and portfolios. 
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Feel free to 
borrow from these 
examples and tips. 

Remember that as long 
as portfolios demonstrate 
the required evidence and 
assessment criteria (as 
specified in the adviser 
toolkit), then anything 

can work!

Mia, Craft Revolution: Arts Award Explore log

2 portfolio magazine



Top tips for creating portfolios 

 Don’t feel you necessarily need to be the expert. 
For example, a young person may be much more 
equipped to set up a blog than you are, or able to 
use an app to edit a short film in a fraction of the 
time that it would take you!

 Even if the young people you work with are 
gathering evidence using a generic template, allow 
them the opportunity to adapt, personalise and  
re-display it if they’d like to.

 Make sure you build in time to work on portfolios 
during delivery time... even relatively small chunks  
of time add up and mean it’s not all left to the end!

 Encourage young people to use and develop their 
creative skills when evidencing what they’ve learnt.

 Ask young people to create a contents page or 
summary for their arts log or portfolio and ensure 
sections that are relevant to the award level they are 
working towards are clearly labelled. This will help 
you to complete the assessment report form and 
will alsohelp the moderator to validate your 

 assessment.

 Before starting your Arts Award project, think about 
ways you can support young people to evidence 
their work. With some forward planning, you can 
explore and source resources and equipment and 
outline options available for creating arts logs and 
portfolios at the start of the project. Where possible, 
let young people decide which format they would 
prefer to use... they may well come up with creative 
ideas that haven’t occurred to you!

Tools and 
resources
 Check out the ‘Building portfolios'
section on the Arts Award
website. You’ll find print templates 
that can support young people to 
evidence their learning as well as 
examples of digital portfolios.

 Hard copy Discover, Explore and 
Bronze arts logs are available from 
artsaward.org.uk/shop 

 Think about how young people 
could use artsawardvoice.com 
and other platforms to share their 
work, find out about opportunities 
and get feedback from others.

 

Bella: Gold Arts Award online portfolio
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Evidencing arts practice
Children and young people can take part in any arts activities, 
for example: art, fashion, crafts, photography, literature.

Young people can record the 
work they create in any format, 
including photos, paintings, text 

or pieces of craft. For the Discover, 
Explore and Bronze levels, log books 

tailored to different ages/stages 
are available to purchase from 

artsaward.org.uk/shop. These can 
be used to support young people 

to record their journey.
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It’s great to include 
evidence of what’s 
inspired young people’s 
work — whether the 
inspiration is arts related 
or not. For example, Oliver 
was inspired by the shape 
of a snake which he used 
to design a bookmark for 
Arts Award Explore.
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Fatima, Moving Together: Silver Arts Award Unit 1 Part D

Young people 
can use images and 

commentary to show 
their progress as artists 
and the development of 
new arts skills. Evidence 
can focus on the creative 

process as well as the 
end result. 

Cameron, Orleans House Gallery: Bronze Arts Award Part A

Evidencing arts practice
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Omena, Gorse Hill Studios: Gold Arts Award Unit 1 Part A
Photo stories, 

comic strips and 
timelines can work 

well to show step by 
step progression 

and bring creative 
journeys to life.
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Amber, Gorse Hill Studios: Bronze Arts Award Part B

Reviewing and sharing 
Whatever Arts Award level young people take part in, they 
are encouraged to experience the arts as an audience 
member. Arts events might be live or online, they may take 
place at their Arts Award centre, at a professional arts 
venue or at a festival or carnival.

Reviews can be presented using images and annotations, 
as long as they show the young person’s personal 
reflection on the event’s creative impact. Think about 
creative ways that young people can review what they 
experienced and express their opinions.
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Reviews could also take 
the form of a creative 
response to an arts 
experience. For example, 
Malcolm created a stop 
frame animation based on 
what he saw on his visit 
to the Kingston Museum.
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Cameron, Orleans House Gallery: Bronze 
Arts Award Part B
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Advisers can also 
support young people’s 
communication of 
their responses using 
templates and symbol 
based systems.
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Isabella, Pegasus Theatre: Bronze Arts Award Part B

Reviewing and sharing

Top tip:

Encourage young people 
to experience arts events they 
wouldn’t usually see. Use the  

Arts Award Supporter map to find  
out about organisations near you  

who have an offer for young people 
doing Arts Award  

artsaward.org.uk/supporter

Remember that 
young people need to 

evidence how they share 
their reviews. Shauntea 

evidenced how she shared 
hers with a peer and Isabella 

collected other people’s 
opinions on the event she 
attended to compare to 

her own.
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Researching the arts world
Young people record their research into artists and arts 
organisations, and reflect on what inspires them. Advisers can 
signpost or provide opportunities for young people to learn about 
artists and career pathways in the arts. 

At Silver and Gold levels, young people will consider what 
pathways artists can take on their route into a career in the arts. 
They can research this by interviewing artists, participating in 
training or workshops, visiting colleges and universities, and 
speaking to arts organisations. Advisers can also support young 
people to access volunteering or work shadowing opportunities.

M
ar

th
a,

 G
re

en
fi

el
ds

 S
ch

oo
l a

nd
 S

po
rt

s 
C

ol
le

ge
: B

ro
nz

e 
A

rt
s 

A
w

ar
d 

P
ar

t 
C

Think about creative ways of presenting 
research. Martha researched her 
favourite artist, Adele, and created a 
visual representation of her as part of 
her evidence. 

Consider other 
visual approaches 

such as time lines or 
PowerPoint slides that 

would appeal to the young 
people you work with, or young 
people can even present their 

evidence in the style of 
the artist they have 

researched.

11



Think about the different 
ways young people might 
approach research. Online 
research is just one method. 
Why not combine a visit 
to an arts event with an 
opportunity to meet or find 
out about the artists whose 
work young people have 
seen? Young people can 
contact arts organisations 
such as theatres and 
galleries directly or visit an 
artist or arts organisation’s 
website, blog or twitter 
profile to make contact or 
pose questions.

Millie, Wesley College: Bronze Arts Award Shakespeare Challenge Part C

Sally, Exeter Phoenix: Silver Arts Award Unit 1 Part D

Researching the arts world

Top tip: 

Encourage young 
people to include 

personal reflection 
on how they have been 
inspired by what they 

have found out or 
learnt from their 

research
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Young people should research 
and present what they have 
found out about artists that 
interest them. For Part C of 
their Bronze Awards, Anna 
and Saffi chose to focus on MC 
Escher and Ellie Goulding. They 
both presented what they had 
found out by creating collages 
on these artists and their 
relationships to their work.
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Irish, Moving Together: Silver Arts Award Unit 1 Part C

Young people 
should record 

everything they 
have found out in 

their portfolio.
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Harry, Pegasus Theatre: Bronze Arts Award Part D

Planning
Young people can provide evidence of planning their arts 
challenges, skills sharing or leadership projects in a range 
of formats. Whatever form plans take, the more specific 
they are the better. This will make evaluation and review 
more straightforward as young people can reflect on how 
they followed the structure they set out at the start, or any 
changes they needed to make to their original plans.

Evidence of planning 
may take the form of a 
verbal piece to camera, 
diagrams, a schedule or 

PowerPoint slides.
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Mia, Craft Revolution: Arts Award Explore Part D
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Top tip: 

The more specific 
plans are the better as 

they make evaluation and 
review more straightforward. 

Young people can reflect on how 
they followed the structure 
they set out at the start, or 
any changes they needed 

to make to their 
original plans.

Evaluating
Remember to provide evidence of what the young 
people achieved and how they presented this to others. 
This can include feedback from the audience they 
shared it with. They might present feedback as results 
from a survey followed by a written evaluation. Young 
people might also use images of activities they took 
part in to provide a record of what they achieved and 
to stimulate self-evaluation. 
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Contact us
Arts Award helpdesk 
020 7820 6178 
artsawardenquiries@trinitycollege.co.uk 
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